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Vil

Rhythmic Dictation

The Refinement of Rhythm Volume 2: Supplement for Rhythmic Dictation is a supplementary
pedagogical program designed to assist students develop notation skills to master the
dictation of rhythm.

It consists of a Manual, a Workbook and recordings of 130 dictation exercises on 2 CDs.
This is an additional publication which accompanies the original practical guide, The
Refinement of Rhythm Volume 2: a practical guide with supporting CDs for learning to perform
further challenging rhythms.

For further information on all publications in The Refinement of Rhythm series, please visit
www.refinementofrhythm.com.

Workbook

This Workbook follows the course structure outlined in the Manual, and is designed to
provide the notation space for students to execute each dictation exercise. Please read
pages vii-x in the Manual for detailed instructions outlining the methodology for
rhythmic dictation*.

Each dictation exercise can be notated in a variety of ways. First and foremost students

should notate the rhythm on the top stave. The rhythm of the bass line has been added
below to clarify the meter and provide support.

1 J ’ hz 3 4
Rhythmic dictation |Hj & . ] ] ] i

MR

;t:

Melodic dictation |

N
| THEE

Bass line

After the rhythm has been successfully notated, students who are more skilled and
confident are encouraged to notate the melody. Cue notes are occasionally provided on
the melodic dictation stave where appropriate to help to keep the melody on track.

* Please visit our website www.refinementofrhythm.com and follow the links to order
the Manual and accompanying recorded materials for The Refinement of Rhythm
Volume 2: Supplement for Rhythmic Dictation.







Chapter 1
Subdivisions of the Basic Beat
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2 Chapter 1: Subdivisions of the Basic Beat

Example 2
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Chapter 1: Subdivisions of the Basic Beat 3
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4 Chapter 1: Subdivisions of the Basic Beat

Example 5
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Chapter 2
Single and Double Dotted Figures
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6 Chapter 2: Single and Double Dotted Figures
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Chapter 2: Single and Double Dotted Figures 7
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Chapter 3

Extended Single and Double Dotted Figures
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Chapter 3: Extended Single and Double Dotted Figures 9
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10 Chapter 3: Extended Single and Double Dotted Figures
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Chapter 4
Dotted Figures with Subdivisions
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12 Chapter 4: Dotted Figures with Subdivisions

Example 17
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Chapter 4: Dotted Figures with Subdivisions 13

Eample 18
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14 Chapter 4: Dotted Figures with Subdivisions
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Chapter 4: Dotted Figures with Subdivisions 15

Example 29
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Chapter 5
Upbeats

www.refinementofrhythm.com

New rhythmic cells: Beat J
Cells ) J ﬁ J % |J
o = B
—3—
= 3 | 3
7| Z|.
=
.
N /
Example 21
Riythm 3D f ) ' b
Do X
Melod y - aY
Y S5 .
Bassline |Hj Z-; =|. r =|. IF =|. r |
T Y # H 1 H
/s
’\:)y\\ 1
7 I al I tr I ai [



Chapter 5: Upbeats 17
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18 Chapter 5: Upbeats

Example 23

CD 1: Track 23
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Chapter 5: Upbeats
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Chapter 6
Inversion of Dotted Figures and
Simple Syncopated Figures
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Chapter 6: Inversion of Dotted Figures and Simple Syncopated Figures 21
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22 Chapter 6: Inversion of Dotted Figures and Simple Syncopated Figures

Example 31
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Chapter 7
Simple Syncopated Figures with Subdivisions
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24 Chapter 7: Simple Syncopated Figures with Subdivisions

Example 32
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Chapter 7: Simple Syncopated Figures with Subdivisions

CD 1: Track 33
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26 Chapter 7: Simple Syncopated Figures with Subdivisions

Example 34
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Chapter 7: Simple Syncopated Figures with Subdivisions 27

Example 3
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Chapter 8
Extended Syncopated Figures
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Chapter 8: Extended Syncopated Figures 29
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30 Chapter 8: Extended Syncopated Figures

Example 39
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Chapter 8: Extended Syncopated Figures 31

Example 9
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Chapter 9

Extended Syncopated Figures and
Inversions of Dotted Figures with Subdivisions
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Chapter 9: Extended Syncopated Figures and Inversions of Dotted Figures with Subdivisions 33
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34 Chapter 9: Extended Syncopated Figures and Inversions of Dotted Figures with Subdivisions

Example 44
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Chapter 9: Extended Syncopated Figures and Inversions of Dotted Figures with Subdivisions 35

Example 45
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Unaccented Beats

Chapter 10
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Chapter 10: Unaccented Beats 37
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38 Chapter 10: Unaccented Beats

Example 9
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L S SR R A S LN [ I i [ I ’
6 7

Hi | |
)

s

ANV o

g .

L S S G S S G [ I i [ I ’
8 9

i | T q
o)

P -
r\fy\\o 7
D))

i [ r [ [ I e I I r —
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Example 50
1 2 3 4

¢ = ' = =
A

&,

3]

¢ b1 71—t Fr !
T2 Y f | 1 |
H

S —
—r— 771t b |
9 10 11 12

H = - = |
0

7 L S S S S SR r—tr !
3 14 15 16

) | ! | S
H -
7 L A ¢ b .
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Chapter 11
Extended Triplets

4 N
New rhythmic cells: Beat J

Cells J ) J U j

¥looovTd

v v )

1 2 3
Rhythm |} ’!:

Melody A4

Bassline Hj 4 } }

4

Hi ]
[a}

)” Al

/>

SV

3]

— I I I H
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Bample 52
1 2 3
H—% | = =
A
A5
D—4—* e
Ny}
4 1 1 1
AT % S B tr I I T I I '
4 5
Hi I i
O
& = |
5 4
1
L S e I H
1 2 3 4
H—3 | | = =
A 4
Y il
b
ANIY r 2
)}
H—§ r r ke r r ke r r ke [ r |
5 6 7 8
i | | } |
N4
Y =il
o B
(1.
e
_H 1 1 L 1
[ o S o S ] '
9 10 11 12
H = = = T4
D& =
!\Iy\\ 'I'fII /
Ny} te
i i r r be r r br r r Fr T
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Frample
1 2

H—$ = |
o)

)" A

oo

NV

D)

6 I 1
=g [ I I T [ I !
3 4
i | |

o)

Y o

4

ANV

D)

i [ r r Fr I r ’
5 6

i | |
o)

p AT

7 [ I I e i I ’
7—|| ﬁ oo

o)

&= |

D)

T [ I I S — i
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Example 5

1 2 3 4 5

4

o}
(- Te

NSV
)

6 7 8 9 10

o | | 12 | |
H i

’\:j/“ e o

LN G S S L G (R R (L R R (N RN S (R (N (L (N G S G
11 12

Hi ! ]

£ i

I\:j}\\

L S N L A H
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Chapter 12
Triplets with Subdivisions

('

.

www.refinementofrhythm.com

ew rhythmic cells: Beat
—3— —3— — 33— 3
Cells Joeoos J SrrBrrPrp
3 3 3
——3—— —3— 3 3
J Jed. il W_ES
JJ o p——m—
o TR
|—3—\
Erample 5
1 2 3 4
Rhythm  H—3 | | | |
o)
Y o
Melody o —
ANV T -
)
B li 2 L7} [7] 1 o o 1 o o [] o 1
ass line Hi 4 D 1 1 I D 1 D 1 I p 1 1 1 D 1 D 1 1
5 6 7 8 }
Hi i i i |
o)
)’ A N
2 ¥
[ fan) -
ANS VA ) 2
D))
o o 1 L”3 L73 1 o o )
Hi D 1 D 1 I D 7 D 7 I D 1 1 I I' < H
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1 2 3 4
_I.IZ 1 1 1 I
o)
) A
I(I;‘v.
'@_4 ®
J
55—t
5 6 7 8
(1 = = ' |
o)
)" Al
x> .
Y e ®
J
9 10 11 12
(1 = = = H
o}
FS=T : I
D} *e

1 2 3 4

R | | = =

H |

Y10

| A~ e

N Dy |/ o

ANIY b 3 ha

J
%+
5 3 6 7

Hi 1 | | |

A | ——3—

) AN

b | e

N D / m

ANV I Lo

J e ;

N ’ ¥ ’ ¥ Fp ¥ ’ ¥ Hp ¥ ’ ¥ =
8

X 1 !

H |

A1V o ﬂ

'\Iyﬁ"ﬂ [

5

Hi ; 7 ’ 5 H
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Example 59
1 2 3

H—% = - |
0

llﬁ-n

6 4, e

J

H—%7 , ’ ¥ by ¥ ’ 7 Hy —p 7 |
4 5 6

Hi | | |
0 &

i

"ml

ANV o

o

H— ¥ — ky ¥ ; ¥ ky ¥ ’ ¥ |
7 8 9

Hi | | |
0 &

Jlﬁ ;

"\’(y“ e >

35—

H—p ¥ ’ ¥ N E— ; ¥ —p ¥ ; ¥ |
10 11 12

= = ¢ n

0 &

AR 4

) re <

o

i o o I o o I ? H

D 7 D 7 1 D I D I II' [J
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Example 6

1 2 3 4
H—=% : | | |

H
A5=
'9"5' ]

)
5t
5 6 7
Hi : : |

H

)’ A
”‘mbu
ANIYJ ]

e
H—— ¥ ’ ¥ . ¥ ’ ¥ . ¥ ’ ¥ =
8 9 10
Hi | | |

H

)’ A
l"mbo
ANIYJ

)

H— ¥ i ¥ F ¥ ’ ¥ . ¥ ’ ¥ I
1 12 13 14 2
| | : \ H

H

)’ Al N
& —
AN VA

)
¢+t
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Chapter 13

Triplets with Extended Subdivisions

New rhythmic cells: Beat

J

www.refinementofrhythm.com

—3— —3— —3—
Cells o oo J JJ J 9.
——3—— —3— —3— 3
3
Example 1
1 2 4
Rhythm Hi Z } ! } l
H
Yo
Melody (oo -
ANV ;
D)
Bassline Hj 2 & Y } o o 1 o o 1 o o 1
4 D f 7 I D 7 D 7 I D 7 D 7 I D 7 D 7 1
5 6 7 8
Hi i i i |
o}
A —
[ fan) o
A\ .
[y
Hi D f D 0 i D 7 D *f ] D 1 D *f i D 0 *f i
10 11 2
Hi i I < H
0
y ¥
@ 1 &
o
L%} L%} 1 (7] (7] [ ?
Hi D f D f I D 7 D 1 1 |- 3 ]
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1 2 3 4
H—2— = = : |
H =
A2~
R e —
o
—f
5 6 7 8
Hi : : : |
H =
e =
oy —°
ANV
o =
|
9 10 1" 12
Hi = = = i
K
b . |
o

1 2 3 4

H—3 | = = |

|

) N>

L h A~

N2

ANV ‘X o o

J
5+
5 6 7 8

1. | = ' &

|

)" i N

L h & ] o Y 4
GX . !

J

Hi b *f b *f ID *f b ¥ ED *f b *f =|' % H
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Example o4

1 2 3

H—3 = | |

o}

213

D4 -

Q) g

_H 3 [7] L%} LY} [ L7] LY} [7] [ 7] (7] L%} [
4p 7 D 7 D 7 ID 7 D 7 D l ID 7 D l D l 1

4 5 6

Hi i i {

o}

)" M|

>

ANV

') o

Ht 5 1 b f b f ID f b f b f ID I 5 I 5 —

7 8 9

Hi i i {

o}

1

b -

ANV

[y

H 5 t 5 f 5 f ID 0 i 0 5 t ID f 5 0 ’ 2 {

0 11

i | ¢ 4 "

0

)" | N N

(> S S

ANV, € €

[y

Hi b f b *f b *f ”’ % % H

www.refinementofrhythm.com



Chapter 13: Triplets with Extended Subdivisions 51

Eample 5

1 2

QO

A

q_
QOpRN

Y[
\J
]

T IR SoS =

|
|
|
|

o
Y

Y[

= I SeS =

i
[
|
[

2 d
-—

a—
P

Y

L
N
—

= IS So8 =

1
[
|
|
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Chapter 14
Asymmetrical Meters

a) Quintuple Meter 2+3

New rhythmic cells: 2 J J JJ .

s ST

1 2 3 4
Rhythm — H—3 | | | |

Melody

Bstive W41t T

5 6 7 8
Hi i i i |
o}
)” Al
g b b o
[ £ an MY 5
ANIY ie
Y] f
9 10 11 12 )
Hi i i i - H
o}
Y1 o N
b T Y 2 mme
[ £an N Py
ANIY4 €
o
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1 2 3 4 5
H—3 = | | | |
H |
YW TID =
2 h | J
(N7 D o
ANIY ha &
D)
_H [

o | 3 n
H|
Y 1D N

b | y

(N7 D P

oV Al

H—3 = = = - |
A 4

Y a=

o < A e —

ANV o )

e

S5 1 1

Y 1 rr Yt vt e
6 7 8 9 10
Hi | | | | |
(sl ]

Y -

s —

& .

3]
Yttt vttt
11 12
i T

N 4

& =

e

1 s

A S S S LN B L
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1 2 3 4

H—3 | | = |
o)

-

’I’(nl)

DR °

_H5 I 1

20 S S A A L A A AN S (L SN (A S S L AN R S S G

i | | | & i
f \
& = o
Q):

1 ?
11ttt —7*tr ¢ H

1 2 3 4
H—3 = | = |
N4
AH5
©—=8- .
8=
m 5] 1 1 1 1

s [ [ " (1 ‘vt Tt 1
5 6 7 8
oy | | | r i
N4
PR . ﬂ
© . °
5,

1 1 ?

77—ttt 71— 71 *tr < 1
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b) Quintuple Meter 3+2

New rhythmic cells: 2 J J:id 4

s ST

1 2 33 4
Rhythm  Hj -Z } J< I /
o)
)" A -4 N
Melody (P <
ANV €
D)) -
Bass li ]
M e T S O
5 6 7 8
H | : | |
[s)
A+ T,
O+ -
g
9 10 1 12
H = = = -
[s)
A : —
)
o

1 2 3 4 5
H—3 | = = | |
H |
A5 5
r\fy!\i’ﬂgs ®
)
53 1 I I 1 I
A G Gy (S (G S S S G
o i .
H |
AL 2 ﬂ
(> ¢
)
i = b —H
I S O A L (N A L ¢
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Example 73

1 2 3 4 5

H—5 1! | = = = |

H &

y > v—

0N Q / I Y ®

YV O e

[y,

5] I 1 1 I 1

A S S G (A (A (L G (A
6 7 8 9 10

L : = = = |

H &

At |

[ fan) b e o

& .

[y,

i :

IS O S A A L A S

o | T 1
[N
74
¢’ 7
5
71 gl

Example 74

1 2 3 4
H—3 | = = |
H
.
f_J
[ £anY
ANIY) o
g - -
S
=3 I I I

5 6 7 8
i | I ; ¢ H
0
% - =
D)
1 ?
LI S N G A G S A G A LN L [ L [ T < i
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1 2 3

e

Qo
e

= t@’t) =

F,
|
|
.

2 =

= I S8 =
N

7 8 9

i | | |
H &

o -

o b-

AN

D) #4
1t 1 ‘v ——7T t—r !
10 1 12

Hi b7 | I
H &

i

'S —

ANV

D))

v " T
13

i H

H

& |

o

11—
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58 Chapter 14: Asymmetrical Meters

¢) Quintuple Meter; Mixed Groupings

Rhythmic cells mixed: gn J j j

s ST

Example 7

1 2 3 4
Rhythm  H—§ | | | |
o)
Y =
Melody S -
VO
SRS
: S
Bassline W11+t (1 ‘"7 — ‘71—
5 6 7 8
Y f | | |
0
&r— £ i
0y}
i | | |

L g ; : 1 ,
N |
TP =
e -
ANV [e]
y
m 5 1 1
s ¢ ‘v~ t—7 ‘vt 17 ‘tt—r—7 1
5 6 7 8
T | | | Q"
QIIL N
&> . |
y
1 ?
i 1 ¢ ‘vt tr—r——71 7 *tr .
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a) Septuple Meter ='%'3

New rhythmic cell: 3 JIJdTT

1 2 3
Rhythm  H—3 ! } |
o]
)’ AL
Melody PG s
ANV » )
[y
Basstine. W—Fp pr ottt

6
g = = !

o)

)" Al

& :

& ;

5
Wttt !
7 8
L [ oo

o)

)" Al
G 5
ANIY

5
o o+
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Example 79

: : ,
[s)

P

(o e — s

g .

_H7 I 1 I
0 S S G S L S S G S e |

4 5 6

i | = |
[a)

)

s >

) .

D))

LI S G S G S L S S A G S e |

7 8

i |

o)

)

o

NV

o

LIS S G S R S T



b) Septuple Meter

312
8
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New rhythmic cell: gn m D
1 2 3
Rhythm  Hp—Z—T } } I
H
o~
Melody i —*
VO
o
et S G S S G G Sy S G S G S S
4 5 6
Hi i ! 1
H
Y o
=
ANIY
o
1{ [l 1 (]
0 - 7 .- “°‘“J .’/ [+ °"-J [T [T 7
7 8
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Example 1

1413" Y e |
H 4
]
(ot S
NV O
)
_H7 ] 1 1
28 A O A S R N SR S (R A R N (L S SN SN (O N G
4 5 6
" | = |
H 4
o -
NV
)
7 8
- | &
H H
y i ;ﬂ
Dt €
o
1 ?
L S G S S G S G S O D
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c¢) Septuple Meter 3+§+2

New rhythmiccell: Zd o o o o o o

1 2 3

Rhythm — Hp——F7 | = |
Dbt

Melody (R £ e
\;JV (o] T

Bass line  Hj 7 } I 1

S (S S (S (S (RN S (O S G A

4 5 6

i | | |

N |1

AL .

(57 :

D)

L T T ot

# i S

N | 1

}llV.llv,a' N

A ?

D)

i S S S GO G
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Example

H—3 | } |

H 4

) ]

D)

m 7 I I 1
8 [ | [LJ L " T L d "L ] !

5 6

Hi i ] |

H 4

Y&

ANV te

o .
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d) Septuple Meter; Mixed Groupings

/

~
Rhythmic cells mixed: 2 07T
I T
JI3.7

J

1 2 3
Rhythm HH g } ] |
Al
Y TP Hm
Melody e -
NV [o]
D))
Bass line  Hj 8[ IV [ [ I. [ I. b—r——1 117 ] |
4 5 6
" | | |
N |1
llqul'ya
(> =
o
LI N A A (L (S (A A A A L (N N S S G A
7 8
o | !
N |1
A
v
D))
Yttt H
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Eramle s

14|§‘/ ? :: 5
[}

) ]

G - '

D))

7 1 I 1
AL 38 S S G A SO (S O S SO A S SN SR SN A (RN N U SN G

4 5 6
i | | ]
)

l"f\\ o

NV

[3)

7 8

I = oo
A

b =
)]

g | &
T T '"T—1—71
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Chapter 15
Shifting Meters and
Extension of Asymmetrical Meters

a) Constant Beat Values

U
fa]er)

Meter changes between: z 2 !,:

Riythm 42 12 7 2 i |
0’ [>) A ) =
oty |13 ] e
)
ass line 13 1 12 1 I
Basstine. W p—p—r—rHr—rrHrrrr 7B
6 7 8 9
Hi K > H H
Q = 4
!\Iy')h 7 I_Ii: '—'i 7,
Hi ¥ > H H
(S A S S S S S S S SR S S S S S 1 S S S
10 11 12
H—3 H = H
0 .
LI % S S S S B G B S O O SR
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. 3456
Meter changes between: § ¢ 8 g
1 2 3 45 5
8 ! '8 '8 '8
n_|
AT 5 4 2
&g~ 8 8
J
S 4 3 5]
8 8 8 8
5 6 7 8
H—3 = H | S
nH |
AL 5, % 6
©° g 8
J
u S I 14 16
81 L S S N L S S S
9 10 11 12
H—8 13 | = i
n| _
p 5 ﬂ
NV D o
) .
J
6 5 e —
H—g L2 S S o — T i
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b) Variable Beat Values

Example 5
1 2 3 4
Rhythm — H—3 = b = 13
H |
Y0 E S =
Melody fomP—5— ~ o [
N\ e 4 8
D)
Bass line Hj ol } 12 } 12
8T 1 [ I A o i 18
5‘“ 5] 6|6 32 8| 19
8 '8 T4 ! 's
H |
A5 ¢ 2 5
D—8— %o 8
)
i 5] 16 12 1 19
S S G S GO ¢ 2 S SN (O (S G G S S (O (S GRS O N G
9 10 11 12 }
H—3 = 3 ' i
H |
> 2 ?
(IR % g
)
o 5] 1 1 2 I 2 H
S S G (S L (S (R S (S (R S (S G S (L SR
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CD 2: Track 24

Example 89

-
-
h |
—
h_ |
Iclle o) L) 10
<o 0
i
o N o
s 3
—
h |
-
-
O QUK Y
s 2
L
b o ”H_
U G oyt
i
LN
™y
N
_F x

o

[}
" 4
y
oo YL 2 TP

00

1) [ele Tclle o)
-
-
y |
-
—
y |
N S Slo o]
™ - —
=
-
y |
-
-
y |
-
y |
o4 -+
e
-
y |
—
-
y |
-
-
o~ o™ |
™ tinl® ¢ [ale o] L0 L)
EE 4N
— —N
K. K.
an nNGro
- = Arw = ~F Arw
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Chapter 16
Hemiolas

New rhythmic cells: § J J\_LJ J

=4 4 4

'PRPRYy

—

J 4 d

n Qe

Rhythm 1—H2 25 :: 4= ?k ? I
o}
Melody ,’,‘l:\, S
bstive Wt
T 8 f 3||
0
'\:j}“ r
i - - &
ettt F

hegr : 1 S
-
r\::\)j\\i'l-\o het
LN % (N N L (R (R G (R (R RN (RN (R SRR SR S G G G G
7 8 9
o | = &
0. -
i = = —H
T i ¢
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Example

H—3 = = |
Hutt
o =il
7 o R L ST .
ANV
)
6 1 I 1
LN -3 SN S S S SR R S S S N A LN S N G SN SN G
T f Y H
Dﬂu# @ 4
oyt . a
NV [o ]
J
m 1 1 14
Yt (r ‘r—t [t 1t 1 '8
7 8 9
H—4 S = Ty
N4 # .
GRE =
D)
4 I6 1 o
37 [ [ I ‘8T [ [ [ ‘17T i

H—$ | | | |
01 ¢

!"mbo ®

ANV

)

_HG 1
s I [T " o !

5 6 7 8

H = = = 4
)

y M

@V“ 7
Q) [J

71 T T v T T oo

www.refinementofrhythm.com



73

POLYRHYTHMS
Chapter 17
Triplets

a) 3 against 2

New rhythmic cell: Beat J J
'73*‘
Cell J 4 4
1 2 3 4
Rhythm Hi 2 ! } I ‘! H
s
Melody G I — - ¥
)]
ass line 4 1 1 ?
Bassline  H—y41— Tt 71
1 2 3 4
2 = = = &
N4
y
1 1 ?
7 L N (S S (L S (¢ r e
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74 Chapter 17: Polyrhythms — Triplets

Example 6

1 2 3 4 5

H—4 | | | = |
H_|

)” AN A

o -

\'jlo
sttt T Yo v tvY—7 1
6

i H

H |

)" A/

b

ANIY

)

17— i

1 2 3 4 5 6
L [ = = B = |
nH |
’]‘ILDgA [ VAN )
(@V a' I/
e
3
-+ : :

t Y Y Y y |
90 h
7477t +tr— 11
12 1=3 1;1- 1=5 2 "

90 ;

L L S S S O R i
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Example 98 CD 2: Track 33
1 2 3
H—8 = = =
hH 4
A6
[ £anY b o
ANS Y
D)
_H
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4 5 6

i | | |

[ W)

o -

o -

ANV

o

1 L S S G S N S S G S S G
7 8

i | T g

[N

o -

S i

NV

o
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b) 3 against 2 with Subdivisions

4 N
New rhythmic cells: Beat J J

%3—|

Cells J J
narnd
irpBpplpp

N y

Rhythm  Hj ’l: I } |
o)
Melody (s> 7= .\{
NV “k €
D) -
B 1' | 1 T I
welve W— 77t 1 1t 1 7 T
5 6 7 8
Hi i i i i
o)
) A
(5> — -
ANIY
)
Hi i |

9 10 1 12

Hi i i i - H
o}

)” Al

=P - -

ANIY4

[y

Ht
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1 2 3

H—4 = = |
[a)

oo

47 I I I b I I I 77
4 5

Hi | ]

H

6 >

T I I I b I I I H

by ; : 1 ; ,

/-

I(‘I}O' S

)]

3 } | | } |
S T O

6 7 8 9

H : = = |

0

i I I b I I r I I 7

i i i T I S

- .

'\:jlﬂyiv.- - P S

L [ S & e e S f r N
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c) 3 against 4

4 N
New rhythmic cells: Beat J JJ

Cells 4 4 J

- /

1 2 3 4
Rhythm Hi 43 } | } ]
A |
Melody ("é Ibpig !‘5‘ & -
e
. 4 1 1
Bossline W——r——¢—rtr—r7— 7 +tr—7— 71t 1
5 6 7 8
Hi = = = - H
)b ﬂ
\Qj/ ]
LA G O S S L R - H

H——% = = = |
)?LlVil -

G

L T 1 [ S s S S S S S LIS S A A
T ' f Y Xy
)?L%’i ?
i (S [ O s [ S S SR SO SRS S S S
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|_3_|
WA 2 : . H .
8 T 1 | | 1
Al — 3
A= .
¢ 4
st T !
6 7 8
i | | oo
Sy :e =
f\l_'yﬂ"? I
)
_H

¢

1 2 3 4 5
H—3 | | = | =
H
pay .
&8~ -
[y
I 4: . : . |: , : . I . . , A —
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Chapter 18
Duplets and Quadruplets

a) Duplets: 2 against 3

New rhythmic cell: Beat e J 4
—2—

Cell 4 4
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Example 107
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Example 10
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b) Quadruplets: 4 against 3

New rhythmic cell: Beat J J )

4

Cell 4 ¢ o 4
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Chapter 19

Quintuplets

a) 5 against 2

New rhythmic cell: Beat J J

1—5—\

Cell
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Example 15
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Example 117
1 2 3 4
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b) 5 against 3

New rhythmic cell: Beat e 4 4

|—5—|

Cell 4 o6 44
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CD 2: Track 55

Example 120
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c) 5 against 4

New rhythmic cell: Beat J 4 J

5

Cell J JoJdd

Rhythm 141 23 2: ?i 4: ?3 ]
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Example 12
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Chapter 20
Septuplets

a) 7 against 2

www.refinementofrhythm.com

New rhythmic cell: Beat J J
T 7 1
Cell J 444443
Example 123
1 2 3 4 5 6
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Example 124

CD 2: Track 59
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b) 7 against 3

New rhythmic cell: Beat J J J
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Erample 125
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c) 7 against 4

New rhythmic cell: Beat J 4 J

cet JJdJJJ
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Example 13
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